Fred Wessel
Painting Flesh Tones

Fred Wessel uses age-old techniques to render lifelike
skin tones in his egg tempera works
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Liba, eqq tempera with 22 gold, sitver and
palladium leaf, 24 x 187 (61 x 46 cm)
Libraincorporates “Angel's trumpet” or datura
Blassoms, which are point-dowm triangular
shapes that mimic the paint up trianghe shapes in
the scales. The constellation Libra appears in the
night sky in the upper left.

www. InternationalArtist.com







£ 2 GILDING THE BACKGROUND

All of the “star chart” area has been water gilded with 22k gold leaf over a ground of red Armenian
bole mixed with rabbit skin glue. The gilding takes place on all areas that will not be painted later.
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STAGE 3 THE GREEN
UNDERPAINTING.

Using the #4 kolinsky sable | applied
a number of thin coats of terra verde
*pigment mixed with titanium white
(mixed to a mid-value) over all of the
skin areas.

STAGE 4

THE VERDACCIO AND ADDING
“APPLES ON THE CHEEKS"

| now work the shadow areas lightly with verdaccio. At
this point | apply thin, watered down layers of warm
colors over only the warmest areas of skin tones. | start
with a red earth such as terra ercolano or pozzuoli red,
then go all the way into a thin veil of cadmium red light.
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STAGE 5 BUILDING LAYERS
Building up many thin layers of the
appropriate value of the warm colors
mentioned above [ slowly remove the green
in the warm areas of the skin and allow the
green to “neutralize” the cooler areas.

STAGE 6 SHADOWS

Shadow areas of the skin are developed and the
painting is worked up to completion. Burnt umber
with a touch of ultramarine purple are mixed with lots
of water and drybrushed over the shadow areas. The
mixture is cooled further with ultramarine blue.
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ABOUT THE ARTIST

‘red Wessel is a professor emeritus at the
Hartford Art School. He is represented by

the Ard 1l

L
S.R. Brennen Gallery in Santa Fe, New Mexico,
and Scottsdale, Arizona; and ACA Galleries in
New York, New York. Since 1985 he has had 17
solo exhibitions, including two at the Sherry
French Gallery in New York City, seven at
Arden Gallery, and a retrospective exhibition
at the Evanswille Museum in Indiana. His
work has also been exhibited in more than 70
invitational exhibitions. Most recently he had
six paintings inchuded in a show titled Golf
at the Belvedere Palace in Vienna, Austria.

the work of

The show
Gustav Kiimt.
Wessel's work is included in numerous.

and than 45 publi
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collections including The Museum of Modem
Art, New York; The Brooklyn Museum,

New York; The Philadelphia Museum of
An, Pennsyhvania; The Library of Congress;
The DeCordova and Dana Museum of Art,
Massachusetts; The Wichita Museum

of Art, Kansas; Smith College Museum,
Massachusetts; and The University of Tianjin
nmﬂm:mmmﬁr&& STAGE 7 COMPLETED PAINTING

and Cortona, Italy, i the late spring of 2015 Delphinus, egg tempera on panel with cultured pearls, gold, silver and palladium leaf,
and aworkshop at Whidbey Island Fine Art Akl arl

(Seartle, Washington) in the fall of 2015.

Contactat:
www.fredwessel.com
www.workshopsinitaly.com
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